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The World according to Stephan Goldrajch
Presented for the first time by SAGE Paris, Stephan Goldrajch, proposes a number of colored masks and 
colorful watercolors that, with a hint of humor, appear to come from a fantasy world filled with dreams and 
animated by magic rituals that make us think to the North carnivals, to African rituals and stunningly to the 
most extraordinary James Ensor’s works.

Long before it became fashionable, Stephan Goldrajch the Franco-Israeli artist - who lives and works in Brussels - 
chose to communicate via “textile performances” in which social interactions are essential.
Next to his masks Stephan has created colourful watercolours which remind us of James Ensor.
In launching « Broderies participatives » in public spaces, with local inhabitants, walkers-by, refugees, Stephan allow 
people of different social and cultural backgrounds to connect and to experience a timeless moment where words follow 
the rhythm of the needle, are shared like a whisper, a confidence and laughter.
In 2012, supported by Wiels (Brussels), Stephan created « La Légende du Canal », with the inhabitants of both sides 
of the canal which divides Brussels. After several months of work, it resulted in a giant exhibition of one hundred flags 
illustrating the legend, displayed on buildings of both sides of the canal: the trendy Dansaert neighbourhood and the 
popular area of Molenbeek. 
A learned man of the Torah and the Old Testament, Stephan accompanied over a period of three years the team of the 
Jewish Museum of Belgium while it underwent huge transformations. During this period of time, Stephan proposed 
to use its empty walls as a background to a contemporary version of scenes of destruction in the Torah and the Old 
Testament. This series representing Adam and Eve, Noah, Babel, Sodom and Gomorrah, Samson and Delilah, Elijah 
and Elisha and David and Goliath have been presented at the Jewish Museum of Belgium from May to September 2018. 
More recently Stephan initiated another participative project : La legend de L’éléphant de Bomel (The legend of the 
Bomel Elephant). Its title is inspired by the Abattoirs of Bomel, the ancient slaughterhouse in Namur which now houses 
the Namur’s Cultural Center. 
Here again, the objective is to create links between the population through a series of performances captured by video, 
photographs, watercolours and drawings.
The artist says about his work : 
« I feel like I am an embroiderer, an artisan who, with his approach, has the mission to create a link, to generate relations 
with people. I feel like I am the heir of different arts, of popular and ancestral practices which I transform, I reinterpret 
and I embrace. »
Presented for the first time by SAGE Paris, Stephan Goldrajch, proposes a number of colored masks and colorful 
watercolors that, with a hint of humor, appear to come from a fantasy world filled with dreams and animated by magic 
rituals that make us think to the North carnivals, to African rituals and stunningly to the most extraordinary James 
Ensor’s works.
Stephan Goldrajch’s works of art are in private and public institutions including : Wiels Contemporary Art Centre in 
Brussels, Invisible Dog in New York, the Arts Museum in Haifa, Saint-Herblain Arts Centre in France, Ixelles Museum, 
Tanzmesse in Düsseldorf, Contemporary Arts Centre L’iselp in Brussels, Halles Saint Géry in Brussels, Baronian Art 
gallery, in Brussels.

COMMUNIQUE DE PRESSE

Mari Katayama

Née avec des handicaps physiques, Mari Katayama qui présente son travail à la fois au Pavillon Central et 
à l’Arsenal de la Biennale de Venise 2019, a choisi à l’âge de neuf ans d’être amputée de ses deux jambes. 
Depuis elle a transcendé sa condition physique au travers des œuvres qu’elle crée, utilisant son propre 
corps comme une sculpture vivante.

Dans ses autoportraits photographiques, Mari Katayama explore les nombreux défis auxquels elle doit faire 
face du fait de sa condition physique et de son identité, essayant de retracer les souvenirs de ses frustrations 
enfantines. Katayama nous invite à prendre en considération sa propre réalité, essayant de nous amener à 
reconnaître les forces qui ont modelé son idéal esthétique physique. Les séries de photographies de Mari 
Katayama offrent une réflexion puissante sur les défis physiques et les peurs psychologiques auxquels elle doit 
faire face chaque jour. Ses travaux permettent au spectateur de s’associer émotionnellement à son monde dans 
lequel l’image d’un corps en morceaux et le phénomène des membres phantomatiques sont profondément 
ressentis.

Remarquablement, Mari Katayama n’a jamais eu l’intention de devenir une artiste. La photographie a été 
pour elle une façon d’avoir une conversation avec le spectateur et les objets en peluche incrustés de dentelle, 
de coquillages, de cheveux et de cristaux qui accompagnent souvent son travail n’ont été créés que pour 
son propre amusement.
Aujourd’hui son travail a été plus que remarqué par des collectionneurs et conservateurs (Simon Baker de la 
Maison Européenne de la Photographie en particulier) en Europe et en Amérique.
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Mari Katayama

Born with a rare physical handicap, Japanese artist Mari Katayama who shows her work both at Pavillon 
Central and Arsenale at Venice Biennale 2019, chose to have both her legs amputated at the age of 
nine. Since then she has transcended her condition by the works she creates, using her own body as a 
magnificent living sculpture.

In her photographic autoportraits, Mari Katayama is exploring the numerous challenges ascertaining to her 
condition and identity, trying to recover her memories of isolation she felt whilst growing-up. Mari Katayama 
invites us to her own reality, trying to prompt us to consider the forces shaping ideals of physical beauty. The 
photography series of Mari Katayama offer a reflection on the physical challenges and psychological fears she 
faces every day. In her works, the viewer is allowing to emotionally connect to her world in which the image of 
a fragmented body and the phenomenon of the phantom limb is deeply sensed.

Remarkably, Mari Katayama never set out to be an artist. Her photography was a way to a have a conversation 
with a beholder and the stuffed objects-inlaid with lace, seashells, hair and crystals were made purely for her 
own amusement. Today her work has attracted many important collectors and curators (Simon Baker of Maison 
Européenne de la Photographie in particular) in Europe and America. 


